INSIDE   THE   WHALE

technically these writers owe something to their
predecessors, their " tendency " is entirely different.
Suddenly we have got out of the twilight of the gods
into a sort of Boy Scout atmosphere of bare knees
and community singing. The typical literary man
ceases to be a cultured expatriate with a leaning
towards the Church, and becomes an eager-minded
schoolboy with a leaning towards Communism. If
the keynote of the writers of the 'twenties is " tragic
sense of hfe ", the keynote of the new writers is
" serious purpose ".

The differences between the two schools are dis-
cussed at some length in Mr Louis MacNeice's book
Modern Poetry. This book is, of course, written
entirely from the angle of the younger group and
takes the superiority of their standards for granted.
According to Mr MacNeice:

" The poets of New Signatures,1 unlike Yeats and
Eliot, are emotionally partisan. Yeats proposed
to turn his back on desire and hatred; Eliot sat
back and watched other people's emotions with
ennui and an ironical self-pity. . . . The whole
poetry, on the other hand, of Auden, Spender
and Day-Lewis implies that they have desires and
hatreds of then: own and, further, that they think
some things ought to be desired and others hated."

And again:

"The poets of New Signatures have swung
back ... to the Greek preference for informa-
tion or statement. The first requirement is to

1 Published in 1932.
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